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HUSH, LITTLE BABY, DON’T YOU CRY. 


SONG AND CHORUS. 


Composed by F. Belasco 

(M. H. Rosenfeld.) 









1. 

2 . 

3. 


No 

Ole 

Put 


use for to weep and 
Satan’s a com - in’, 
on de robe and friz - 


cry in demorn, 
don't you run, 
zle up yo’ har, 


You’ll be an an 
You’ll be an an 
You’ll be an an 


- gel bye and bye, 

- gel bye and bye, 

- gel bye and bye, 


Dig up de ta - ters, 
Put on de ar - mor, 
Get out yo’ tick - et 
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hoe 
lev-el 
for de 


up decorn, 
up yo’ gun, 
gos-pel car, 


You’ll be an an - gel 
You'll be an an - gel 
You’ll be an an - gel 






bye and bye. 
bye and bye. 
bye and bye. 


Tie on 
Aim for 
Pin on 


de ar-mor, ar-mor of 
his bo-som, hit him in 
de ar - mor, ar-mor of 


de Lord, 
de back, 
de Lord, 
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You’ll be an an - gel 
You’ll be an an - gel 
You’ll be an an-gel 


bye and bye, Put on de hel-met, swing on de sword, You’ll be an an 
bye and bye, Keep on a shootin’, keep him off de track, You’ll be an an 
bye and bye, Watch for de train, jump on board, You’ll be an an 


- gel bye and bye. 

- gel bye and bye. 
-gel bye and bye. 



t 







v 



m 

I 


9 


9 










- 1 - 


=1 


-h 


9 























POLLY -WOLLY- DOODLE. 

Allegro. Solo. 

Chorus. 


1. Oh, I went down South, for to see my Sal; Sing, “ Pol - ly - wol - ly - doo-dle ” all the day! 

2. Oh, my Sal, she am a maid-en fair; Sing, “ Pol - ly-wol-ly - doo-dle ” all the day! 
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Chorus. 


SS _v 


Chorus./ 


Sal-ly am a spunky gal, Sing, “Pol-ly-wol-ly-doo-dle” all the day! rare - well! rare- 

cur-ly eyes and laughing hair, Sing, “Pol-ly-wol -ly- doo-dle” all the day! 

Bass.—F are thee well! Fare thee well! Fare thee 


rare - 














POLLY-WOLLY-DOODLE. 
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fay! Oh! I’m off to Louisi- an - a, for to see my Su-sy Anna, Singing, “Polly-wolly-doodle,” all the day. 

fay ! fairy fay ! 
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3. Oh! I came to a river, an’ I couldn’t get across; 

Sing, “ Polly,” etc. 

An’ I jumped upon a nigger, an’ I tlio’t he was a hoss ; 
Sing, Polly,” etc.—C ho. 

4. Oh ! a grasshopper sittin’ on a railroad track, 

A-pickin’ his teef wid a carpet tack.— Cho. 


5. Oh! I went to bed, but it wasn’t no use; 

My feet stuck out for a chicken roost.— Cho. 

6. Behind de barn, down on my knees ; 

I thought I heard that chicken sneeze.—C ho. 

7. He sneezed so hard wid de hoopin’-cough, 

He sneezed his head an’ his tail right on.—C ho. 

And so on ad infin. 


“REMEMBER BOY YOU’RE IRISH.” 

Written and Composed by Wm. J. Scaulan. 
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1. Oh, how 

2. The 

3. Soon the 


well do I re member, when 
fact that I am I-rish, I 
dear old harp of E- rin from 


but a lit - tie boy, 
nev-er will de - ny, I 
slumber will a - wake, It’s 


Standing by my dear old mother’s 
love my na- tive country fresh and 
ech - o’s sweet will peal thro’out the 













REMEMBER BOY YOU’RE IRISH. 


sy,. As shed take me in her arms, and press me to her heart, As on - ly mother can do for her 

seen,. The singing of her birds and sighing of her winds, Ech - oes sweet her pray ; rs and melo 

grand, Like the warmth and dew of Spring, which bring to life and strength The flowers and blades from mother earth ,<= 
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own; While my flaxen hair she’d smooth my boyish nerves to soothe, She’d say to me, “ my boy where’er you roam,” 

dy, Be it in a lowly hut, or palace rich and grand, To beggar, lord or prince I’d proudly say, 

dear; So from silenced graves of woe, the tears of joy will flow, And then from ev’ry heart and tongue you’ll hear, 
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Remember boy, you’re Irish, Born on Irish soil, your father was a Kenry, 


your mother was a Doyle, Bean 
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UPIDEE. 


A 


The solos usually sung at Harvard to this music are college songs, which contain so many local names and allusions as to render 
them uninteresting to all but Harvard students. Some familiar verses from Longfellow’s Excelsior are therefore inserted for the solo 
parts of the song. 



The shades of night were fall-ing fast, Tral la 
His brow was sad, his eye be - neatli Tral la 
“0 stay,” the maiden said, “ and rest,” Tral la 
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1 I * 


la, Tral la 

la, Tral la 

la, Tral la 


la, As through an Al-pine village passed 
la, Flashed like a falchion from its sheaf, 
la, “ Thy wea - ry head up - on my breast.’ 
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Tral 
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la 

la 

la! 

Tral 

la 

la 

la 

la! 

Tral 

la 

la 

la 

la! 
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A youth, who bore,’mid snow and ice, A 
And like a sil - ver clar-ion rung, T1 
A tear stood in his bright blue eve P>i 
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ban-ner with the strange de - vice 
ac-cents of that unknown tongi 
still he answered with a si eh 
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4. At break of day as heavenward 
Tral la la, Tral la la! 

The pious monks of St. Bernard, 

Tral la la la la! 

Uttered the oft repeated prayer, 

A voice cried through the startled air. 
* Imitating a watchman’s rattle. 


•Chorus 






i i 

A traveller, by the faithful hound, 
Tral la la, Tral la la! 

Half buried in the snow was found, 
Tral la la la la! 

Still grasping in his hand of ice, 

That banner with the strange device 


Chorus 
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WHEN DE TRUMPET IN DE CORN-FIELD BLOWS. 


Words by Edward Harrigan. 


Music by Dave Braham. 
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work- ing in 
chil-dren in 
mud- der of 
yal - ler leaf 


de 

de 

de 
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corn 

ox 

Fam 

bow 
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- cart 
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ly aint 
ber fast 
old dad 
de ole 


it bard, A 
a- sleep, The 
- dy, too, Each 
corn-stalk Whar 


hill-ing up the dirt wid 
yal - ler wasp he sings on 
morning when de stars go 
wa - ter mel - Ions grow on 
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hoe; 
wing 
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De 0 - ber - se - er stand-ing dar up-on his guard, A keeping ev - ry nig-ger to his 

A migh-tv cunning in - sect thinks he knows aheap, Oh Lor - dy how he pesters wid ins 

We all a - go a wan-d’ring through de heavy dew, A dripping from de tress-es o - ver 

And o - ver head a fly - ing am de hungry hawk, While bob-o-lmks a pecking on the 











A - sing - ing as we la - 
De shuck-ing times a com 
Sweet John-nycake and las - 
A - sing-ing as we la - 
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Zion’s Throne, A 
bye and bye, Get 

eat your fill, Go 

Zion’s Throne, A 


slave-ing till the sun down 
read - y Han-nah, Jane, and 
wake up Gran-ny, time she 
slave-ing till the sun down 
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WHEN DE TRUMPET IN DE CORN-FIELD BLOWS. 
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Oh, dear me, weary, weary children, travel, travel home, The trumpet in de corn-field 

Oh, dear me, weary, weary children, supper time is nigh, The trumpet in de corn-field 

Oli^ dear me, weary, weary children, work enough to kill, The trumpet in de corn-field 

Oh, dear me, weary, weary children, travel, travel home, The trumpet in de corn-field 


blows. 

blows. 

blows. 

blows. 
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Dance. 
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traveled o’er this migh-ty land from Maine to Mex - i - co, 
al-ways make my - self at home on steamboat, stage, or train, 

may not own a brown stone house or run a sav -ing bank; 


And man - age to pick 
Tho’ sometimes just a 
I’ve got a dol - lar 












I’M A HUSTLER JUST THE SAME. 


you can bet I claim, 
me such fun is tame, 
from the coun - try came, 


Although I’m not 
The girls all love 
That you can run 


a handsome man, I’m 
me, you can bet, I’m 
me off the track, I’m 


hustler just the 
hustler just the 
hustler just the 


same. 

same. 

same. 


ip. 


1 / 


Refrain 


=2 




I’m a hust- ler, Such a bust- ler, That they call me “ Hust - ler 


m. ... 


nev - er borrow r 


“ game.” 
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If there’s any lady who would like 
Just such a man as I, 

Invite me to a social chat, 

And give me half a try, 

I may act rather bashful 

But for that I’m not to blame, 

If your parents wish a son-in-law, 

I’m a hustler just the same.—Chorus 
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BINGO. 


A MARCHING OR STREET SONG. 


Chorus. Tenors. 


Tempi di Marcia 
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Here’s to good old Yale, drink it down, drink it down, Here’s to good old Yale, drink it down, drink it down, 
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MUSH, MUSH 


Andante, mf 


Oh, 'twas there I larned rad-in’ an’ wri - tin’, 

me we had mon-y a scrimmage. 
Oh, ’twas there that I larned all me court - in” 

Connor, she lived jistfor-ninst me 


At Billy Brackett’s where I wint to 
An’ div - il a cop - y I 
O’ the lissons I tuck in the 
An’ tin-der lines to her 1 


! 
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school;. And twas 

wrote;. There was 

art!. Till 

wrote ;. If ye 



there I larned howlin’ and figh-tin’ 
ne’er a gos -soon in the vil - lage 
Cu - pid, the blackguard, while sportin’ 
dare say wan hard word a - gin her, 





Wid 

Dared 

An 

I’ll 


me schoolmasther, Mis - er O’ Toole, 
thread on the tail o’ my— 

ar - row dhruv straight through me heart, 
thread on the tail o’ yer— 


Him an 


Miss Judy 0 
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Chorus. 


5=q=q==]= - 





Mush, mush,mush, tu-ral -1 
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Sing,mush,mush,mush, tu-ral - i 



There was 
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thread on the 
thread on the 


tail 

tail 




But a blackguard, called Micky Maloney, 
Came an’ stnole her affictions away ; 

Fur he’d money an’ I hadn’t ony 
So I sint him a challenge nixt day. 

In the A.M. we met at Killarney, 

The Shannon we crossed in a boat; 

An’ I lathered him wid me shillaly, 

Fur he throd on the tail o’ me— Cho. 





4 . Oh, me fame wint abroad through the nation, 
An’ folks came a-flockin’ to see; 

An’ they cried out, widout hesitation : 
“You’re a fightin’ man, Billy McGee!” 

Oh, I’ve claned out the Finnigan faction, 

An’ I’ve licked all the Murphy’s afloat? 

If you’re in fur a row or a raction, 

Jist ye thread on the tail o’ my coat.— Cho 























enow song. 


Chorus 




1. There were three crows sat on 


a tree, 0 


Bil - ly Ma - gee 


LvsMM 


2. Said 


old crow un - to his mate, 0 


Bil - ly Ma - gee Ma - gar ! 

Bil-ly Ma-gee 


MB 
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Chorus. 
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were three crows sat on a tree, 0 Bil-ly Ma-gee Ma-gar! 


a ip 




one old crow un-to his mate, 0 Bil-ly Ma-gee 


There were three crows sat on a tree, And 


- 

Ma-gar! Sa 

Bil-ly Ma-gee! 







Said one old crow un-to his mate,“What 
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MR 


shall 


we do for grub to ate?” And they all flapped their wings and cried,— Caw, Caw, Caw, 
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Bil-ly Ma-gee Ma-gar! And they all flapped their wings and cried, Bil - ly Ma-gee 


ma 


MB 
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3. “ There lies a horse on yonder plain, ^ 
Who’s by some cruel butcher slain,” 
And they all flapped their wings, etc 

* Omit the last measure in this verse. 


*4. “ We’ll perch ourselves on his backbone, 
And pick his eyes out one by one.” 
And they all flapped their wings, etc. 














SOLOMON LEVI. 


Allcqretto. 
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Composed by Fred. Seaver, 
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1. My name 

2. And if 


mon Le 
mer comes 


vi 


At my store 
long To my store 
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That’s where you’ll buy your coats and vests, And ev - ’ry thing that’s neat 
And tries to hang me up for coats, And vests so ver - y neat 


Jit 







all the boys, they trade 
won’t sell cloth - ing to an 


with 

y 


me At a - hundred-and - for 
man ■ Who tries to set 


ty - nine, 
me up. 
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VIVE L’AMOUR. 


Allegro molto. 


Chorus. 






Let ev -ery good fel- low now fill up his glass, 
Let ev - er - y married man drink to his wife, 
Come fill up your glasses, I'll give you a toast, 
Since all with good humor I’ve toasted so free, 
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Vi-ve la compag - 
Vi-ve la compag - 
Vi-ve la compag - 
Vi-ve la compag - 

N IS IS . 
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me, 

nie, 

nie, 

nie, 


And drink to the health of our 
The joy of his bo-somand 
Here’s a health to our friend, our 
I hope it will please you to 


m—J 










Baritone Solo. 



CHINESE SONG- 


Have a pret - ty wif - ee, Have a pig - gy 



5 ' 


Hang it down - ee back, 



$ 


Meli - can man 




Me lik - 

ee 

bow - wow 

Chorus. 


» i i 


ee, 

chow - chow 
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ik - ee lil - lee gal, 
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sue 


ee 


lil - lee gal, 
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ee 


ee 


ee 


Meli - can ma 


Ml 


Me singee songee, getee nvee centee, 

Takee fivee centee, put him right away, 

’Long comee Melican man, takee livee centee, 
Turnee right round and say, “ Hey, what d ye ? 
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THE MAPLE LEAF FOREVER. 


Con Spirto. 


THE NATIONAL SONG OF CANADA. 


Composed by Alexander Muir. 
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At 

Our 

On 



„ °f yore, from Bri - tain’s shore, 
Queens-ton Heights, and Lun - dy’s Lane, 
fair Do - min - ion now ex - tends 
Mer - ry Eng - land’s far - famed land 




Wolfe the dauntless he - 
Our brave Fa - thers side 
From Cape Race to Noot - 
May kind Heav -en sweet 



came, And 
side, For 
Sound; May 
smile : God 
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joined in love to - geth -er, 
swear to yield them nev-er! 
dis - cord can - not sev - er, 
rocks and for - est quiv-er, 



The This - tie, Shamrock Rose entwine, The 
Our watch-word ev-er- more shall be, The 
And flour-ish green o’er Freedom’s home, The 
God save our Queen, and Heaven bless The 



Ma- 

Ma- 

Ma- 

Ma- 
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Permission of A. & S. Nordheimer. 















26 



MEERSCHAUM PIPE. 
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1. Oh, who will smoke my meerschaum pipe ? Oh, who will smoke my meerschaum 

Basses. Meerschaum pipe, * 
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pipe ? Oh, 

Basses. Meerschaum pipe, 
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who 


will smoke my 


meer - schaum pipe 


When 
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am gone 


.' c 




cr^“C' 
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a - way ? 

Basses. Al-lie Ba-zan, Patsey Mo - ran, Ma-ry McCann, Cann, Cann! 
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2. Oh, who will wear my cast-off boots ? 

Allie Bazan ! Johnnie Moran ! 

3. Oh, who will squeeze her snow-white hand? 

Allie Bazan! Johnnie Moran! Mary McCann! 
Kazecazan, Yucatan, Kalamazoo! 

4 . Oh, who will kiss her ruby lips? 

Allie Bazan! Johnnie Moran! Mary McCann! 
Kazecazan, Yucatan, Kalamazoo, Michigan, 

BAD MAN!!! 




Tempo di Valse. 
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“PAPA’S BABY BOY.” 
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Will. H. Bray. 
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PAPA’S BABY BOY.” 



so lov-ing 
the coming 
the night to 


- ly— Thus sing 
morn, That you 
come, So you 


to 

may 

can 













ba - by boy!. Hip - pe hip he hoy,. What do you say? Hip - pe hip he hoy, 

ba - by boy!. Yes, with you I’ll play,.... Hippe hip he hoy, You are Pa-pa’s boy, 
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CARVE DAT POSSUM. 


Words and Music by Sam. Lucas. Arra “g ed b 7 Hekbekt Hebset ‘ 
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1. 

2 . 

3. 


De pos - sum 
I reached up 
De way to 


meat 

for 

cook 


am 

to 

de 


good to eat, 
pull him in, 
pos-sum sound, 


Carve him to 
Carve him to 
Carve him to 



heart 

heart 

heart 



al - 
pos ■ 
par ■ 


ways find him 
sum he be 
bile him, den 



=P== 

I 




/ 






good and sweet, Carve him to 

;an to grin,. Carve him to 

>ake him brown, Carve him to 




w 

✓ 


/ 






w 


I 'V 


| 
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My dog did bark, and I went to see, 

I carried him home and dressed him off, 

Lay sweet po - ta - toes in de pan, 










/ 





Carve him to 
Carve him to 
Carve him to 



heart 

heart 

heart 


And dar was a 
I hung him 
De sweet - est 


pos - sum up 
dat night in 
eat - in’ in 


—iN— 

• • 


dat tree, Carve him to 
de frost, Carve him to 
de Ian’. Carve him to 







de heart, 
de heart, 
de heart. 








CARVE DAT POSSUM. 
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Chorus. 
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Carve dat pos-sum, carve dat pos-sum, children, Carve dat pos-sum, carve him to de heart; Oh, 













E - - - - - - - r ui/ 

Carve dat pos-sum, carve dat pos-sum, children, Carve dat pos-sum, carve him to de heart. 





Moderato. 


ROCK-A-BYE BABY. 


SONG AND LULLABY. 


Words and Music by Effie I. Canning. 
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con espress. 



1. 

2 . 
3. 


Ba - bv is sleeping so co - sey and fair, 


Moth-er 


Granina sits knitting by the old fire-place, With snow-y 
Dear lit-tie ba - by, their joy and their pride, Long may he 


sits near in her old oak 
white hair and a smile on 
be with them what-ev- er 









———- 

-J I 




1 

—! 

, 
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- en chair, Her 
her face, The 
be - tide, The 
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foot on the rocker 
ears have pass'd by yet 
itch-en, the cradle, 


the 

it 

that 


i/ > * 

cra-dle she swings And through baby’s slumbers he hears what she sings, 
does not seem long Since she rock’d baby’s Pa-pa to sleep with that song, 
ten-der re - frain In mem’ry will linger that lul - la - by strain. 
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ROCK-A-BYE BABY. 




Rock - a-bye ba - by on the tree top; 


When the wind blows the era-die will rock 
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I S 


Mil 

LHKi 


When the bough breaks the era - die will fall, And down will come ba - by, 


era-die and all. 


JOB 




MV 


MV 





Oh rock - a - bye, rock - a- bye, Mother is near, Then rock - a - bye, rock - a - bye, nothing to fear ; For 


£ 


T 


irr 


an-gels of slumber are hov- er - ing near, So rock-a-bye ba 


by, Mother is here. 
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BRING BACK MY BONNIE TO ME 


Andante. 


Ak' 


rat 1 


=? 


1. My Bon-nie lies o - ver the o - cean,.. 

2. Last night as I lay on my pil - low,.. 


My Bon - me lies o - ver the sea 
Last night as I lay on my bed 
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Lvarj 
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Bon - nie 
light as 


lies o - ver the o - cean, 
I lay on my pil - low, 


m 



Oh, bring back my Bon-nie to me.. 
I dreamt that my Bon - nie was dead 


m 


* 




ml 

S&Wj 


Chorus. Male Quartete. 


back, Bring back my Bon - nie 


me 


P 


Oh, bring back my 


Bon - me 


j 


ji=n 
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THE SPANISH CAVALIEH. 

Composed by William D. Hendrickson. 


The “Spanish Cavalier” was composed by a youth of San Francisco, who shipped as a cabin boy on board the flag-ship of the- 
Pacific Squadron, about 1875. The vessel lay sometime at Panama, where he deserted and enlisted in the Panama army as a 
drummer boy. When tired of this service he worked his way back to San Francisco, where he was arrested as a deserter from the 
United States Navy. He escaped punishment through the instrumentality of an old sweetheart, the daughter of a member of Con¬ 
gress. After his release he recalled two airs which he had heard while in the Panama army, and recomposed them in honor of the 
young lady who had helped him out of his troubles. To his bitter disappointment she refused to recognize him afterwards, and he 
cast the songs aside as of no further value to him. Subsequently he sang one of them with piano accompaniment in the presence of a 
San Francisco actress, who at once appreciated it, and shortly afterwards it was produced in public, and it may be said that all of the 
people of San Francisco came to know it. Neither words nor music were printed until 1880, when a publisher paid him fifty dollars 
for the song. About six months afterward this publisher offered the “ Spanish Cavalier” to a music dealer for twenty dollars, includ¬ 
ing copyright and all rights, but the offer was declined. The same dealer has since bought copies of the song to the value of hundreds 
of dollars. 




1. A Spanish cav - a-lier stood in his retreat, And on his guitar play’d a tune, dear; The 

2. I am off to the war, to the war I must go, To fight for mycoun-try and you, dear; But 

3. And when the war is o’er, to you I’ll return, Back to rnycoun-try and you, dear; But 



mu - sic so sweet, they’d oft-times re-peat, The blessing of my coun 

if I should fall, in vain I would call, The blessing of my coun 

if I be slain, you may seek me in vam, Up - on the bat-tie - field 



try and you, dear, 

try and you, dear, 

you will find me. 



THE SPANISH CAVALIER. 


/ Chorus. 


P 


Say, dar - ling, say, when I’m 


a - way, 


Sometimes you may think of 
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Bright sun - ny days will soon fade a - way, Re - mem-her what I say, and be true, 
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POOR OLD DAD. 


By John W. Gibbons 


Moderato con espressione. 


* t 


m 


The oth - er day while strolling out to 
As the old man spoke those bit - ter words, his 
A gent then raised the la - dy up, and 


have a qui - et walk, 
bent form shook with age, 
said, now moth - er come, 


And pass - mg by a 
And sev - ’ral times he 
You shall not to the 


sg 
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POOR OLD DAD. 


\K 


house I heard some 
curs’d the son who 
poor-house go, I’ll 


ver - y 
trembled 
find you 


noi - sy talk; 
near with rage, 
both a home, 


Just then a door flew o - pen, and an 

Just then the poor old moth - er came with 

But what can mean those ice - cold hands for 


ill 


:» 


V 

9 
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old man tumbled out, 
tott’ring foot-steps slow, 
ne’er a word she said, 


I stopp’d and asked the peo - 
A - gain the lad struck at 
’Tis true, her heart is brok 


pie what the 
his dad, she 
- en, yes, the 


trouble 
tried to 
poor old 


was a 
stop the 
mother’s 


bout. 

blow. 

dead. 


\h 





an - 
tear- 
ver - 


jry lad then asked me what it 
'ropsstreaming down her face, she 
y long the old man lived, but 


had to do 
fell close at 
soon join’d his 


with me, 
his feet, 
old bride, 


And 

While the 
Now 


told m e 
an - gry 
in the 


to move 
crowd be - 
qui - et 



i 


£ 


on, or else he’d 
gan to shout and 
churchyard they are 


quick - ly let 
mur-mur in 
sleep - ing side 


me 

the 

by 


see; 
street, 
side, 


The old man then got up and shook at 
You’ve driv’n us out, the old man cried to the 
But one day o’er their graves we found their 


«r 













him his old gray head, And lean-ing^ on 
poor-house we must go, And when you re old 

dead son ’neath the trees, And mourn-ful - ly 
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m night’till morn, You’ve made your poor old 



You’ll wish you’d nev - er served us so, when 





eat you like you’ve treated poor old dad 



colla voce. 
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1. You may cheat if you please, For to live 

2. You may eat ap - pie jam Wid de mag 


at your ease, You may yank in 
no - lia ham, But it goes ’gin 


£ 
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de nic - kies ’Til your 
de na - ture, An’ you 


m 


£ 




it 



mon-ey pus-ses fill, But your soul will be lost, Bet - ter count up 
sure-ly will be ill, For de ham it will spile, Cause your ap - pe - tite 


de cost, And leab your 
to rile, And leab your 


( 
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LEAVE YOUR BURDEN AT DE BOTTOM OB DE HILL, 
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two - cor-ner’dhump, Thro’ de eye ob ' de nee-dle, An’den back a - gain at will; 
big whale, you know, An’ he swallow’d Mas-sa Jo - nah Like an an - ti - bil - ious pill; 


Den de 
Jo - nah 


rich en - ter in By de teeth ob de skin, And leabde burden at de bottom ob de hill! 
would not di-gest, Made de whale heave his chest, And leabde burden at de bottom ob de hill! 


£ 


£ 


Chorus. 

1st time Sop. Solo, 2d time Chorus. 
/ Soprano. I 


v 

1/ 


de hill keep dim’ 

J- J- J- 


m’ - in’, Wag-gin a - long, Wea - ry de feet, 
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Chorus. 

Air. 


A HANDFUL OF EARTH FROM MOTHER’S GRAVE. 


41 



Just a liand-ful of earth From the land of my birth, For mem’ry’s sweet sake I will save, From the 
Tbnqe. , . . . ... ... _ |*» n/, > * i 

iS 




3= 


pc 


Bass. 






low - ly green mound In the grim church-yard ground, Just a hand - ful of earth from mother’s grave. 
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A SERENADE. 

(MALE VOICES.) 


1st. Tenor. 



Garrett Colyn. 

IS i 






2nd. Tenor. 

1. The shades of night are clos - ing, The moon shines clear and bright, 

2. Good-night! theflow’rsare sleep - ing Till morn - ing star doth shine, 

1st. Bass. 



P 

2nd. Bass. 


-1-IS—1- U 

i iii 
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The birds on bough re 
While an - gels watch are 


J 


f 




n 







pos 

keep 


ing, The 
ing, May 


stars keep watch a - bove; 
sweet re - pose be thine; 


Like an - gel fcrr*!* that loye us, And 
The night - in - gale is sing - ing, And 




all is peace a - round, Yes, all is peace, Good-night, good-night! 

dolce. 


Good-night, good-night! 



Good-night! 
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MY JACK IS A SAILOR. 


AQ 






















46 


THE OWL AND THE PUSSY CAT. 


George Ingraham. 



3 d time omit to 3 d Verse. ~ 

£-"5^ 7 


* 




$ 

1. The Owl and the Pussy Cat 

2. Pussy said to the Owl: “You 
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went to «.,n . h.n.tif.l p-g,..n bo.t; 


VV GUU t-iy-s*-* *** ^ ~ -- £ -o . ' ^ - • J , 1 

elegant fowl, How charmingly sweet you sing! 0, let us be married, too long we 




it 


gfl - 

£? * 

ff* :4 s **: 
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ms & • m- 
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The Owl looked up to the stars a - bove, And sang to a small gui-tar: “ O love 


ly Pus-sy, 0 


^ote The Uwl loofcea up me stars a - uuve, auu saug w e ~* —* • - y '’a 

ing?” They sailed a-way for a year and a day, To the land where the bong tree grows, And there in a wood, a 



* £ + V'~v '* 

Pus-sy, my love, what a beau - ti - lul Pus-sy you 

Pig-gy’ - Wig stood, with a ring at the end of his 

fc 








THE OWL AND THE PUSSY CAT. 
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IT’S CHEAPER TO MOVE THAN PAT RENT 


SONG AND DANCE. By Geo. A. Swain. 



My name 
With hoe 
There’s wa 
A Con 


it is Pat-rick Me - Guf 
and a hod I'm quite han 
ter, some say, in the cel 
stable’s no - ti - fi - ca 


- fin 

£: 

■ tion 


I’m a 
I’ve a 
And all 
Thir-ty 


Turk 

wife 

oth 

days 


from the Isle of Ja 
and nine in - no-cent 
- er such ter - ri - ble 
then your rent for to 



pan,.. 

Now 

brats,. 

The 

jokes,. 

Then 

meet. 

Then 


-q— 


just 

kids 

of - 
fif - 


you keep quiet and say 
smear me o - ver with 
ten you’ll hear some one 
teen at that ex - pi 


noth 
can 
bel ■ 
ra - 


- in 

: low 
tion, 


For I’m known as a ter - ri - ble 
The old worn - an puts bricks in my 
That the chimney’s stopp’d up and it 
And five more sets you out in the 


111 3/11 • • • i 

hat. 

smokes 
street . 




* 


landlord in Ire-land did 
vow I’ll be good and do 
boo-die you get on your 
tell ail my friends and re 


suf 

bet 

pay 

la 


- fer, 

- ter, 
day, 
tions 


Though it did make me feel dis - con 
For rum all the mon-ey was 
You will count ev’-ry dol-lar and 
That now is the time to re 


n 
spe 
cen 


But I 
But I 
And while 
And not 


=t 


.-3— 


=3 
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tell you I knock’d out the 
told her to - day when I 
thinking it o - ver you 
mind all the in - tim - i 


duf - fer 

For 

it’s 

cheap -er 

to 

move than 

pay 

met her 

That it's 

cheap -er 

to 

move than 

pay 

will say, 

It 

is 

cheap -er 

to 

move than 

pay 

da - tions, 

As 

it’s 

cheap -er 

to 

move than 

pay 


—q- 
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IMSI 


say, I m 


lg - no - ra - mus, For 


find it’s cheap- er 


move than pay rent, 
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Bring 
How 
Yes, 
Sher - 
So 


the good old 
the dar - keys 
and there were 
man’s dash - ing 
we made a 


bu - 
shout 
Un - 
Yan - 
thor - 


gle, boys, we 11 
■ ed when they 
ion men who 
kee boys will 
ough - fare for 


sing 

heard 

wept 

nev 

Free 


an - oth - er 
the joy - ful 
with joy - ful 
er reach the 
dom and her 


song, 
sound! 
tears, 
coast! 
train, 


lb 


Ih 


Sing it with a spir 
How the tur - keys gob 
When they saw the hon 
So • the sau - cy reb 
Six - ty miles in la 


- it that will start 
-bled which our com 
-or’d flag they had 

- els said, ana' ’twas 

- ti - tude, three hun 


the world a - long, 

- mis - sa - ry found! 
not seen for years, 
a handsome boast; 
■dred to the main; 


Sing it as we used to sing it, 
How the sweet po - ta - toes e - ven 
Hard-ly could they be restrained from 
Had they not for - got, a - las! to 
Trea-son fled be-fore us, for re - 




fif - ty 
start - ed 
break-ing 
reck - on 
sis - tance 


thou 

from 

forth 

with 

was 


sand strong, 
the ground, 
in cheers, 
the host, 
in vain, 


W- 

1_ 


n L2 

r 

While 

we 

While 

we 

While 

we 

While 

we 

While 

we 




W 

k 


F 

m 


were march 
were march 
were march 
were march 
were march 


W 


ing through 
ing through 
ing through 
ing through 
ing through 


"I- 

Geor 

Geor 

Geor 

Geor 

Geor 



gia. 

gm. 

gm. 

gia 

gia. 
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Chorus. 


Mis’ Sel - dom 
He did - n’t 
Judge Mucilage 


said the 
like Sam 
slew Sam 


goat was hers, And 
Sel - dom’s goat, The 
Sel - dom’s goat, Mis’ 


Sel - dom said the 
goat he did - n’t 
Sel - dom slew the 


goat was his, And so these Sel - doms 
like the Judge, And when the Judge was 
Jud-ge’s cat, While Sel-dom, who was 



sel-dom fail’d To growl and dis 


out of sight He’cfprac - tice on 
seldom slew’d, Or sel - dom ei - 


- a - gree; 
the fence, 
ther way, 


The children said the 
Un - til he got so 
Was sel-dom out or 


goat was theirs, I of - ten thought a - 
fear-ful fly, So ac - cu -rate in 
sel - dom in, And ver - y sel-dom 










I’S WILLIAM GOAT. 



dom Will - iam goat That Will - iam goat must be. 
and not half try, Oh, he was just lm - mense. 

- er gather’d him in, He sel - dom pass’d a - way. 
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TAKE ME BACK TO HOME AND MOTHER. 


Chorus. 

Soprano. 























GREAT CREATION, HOW-DE GIT-’EM IN? 



make yo’say yo’pray’rs, But great ere - a tion, how - de git-’em in? 
Tor - on - to Zoo, But great ere - a - tion, how - de git-’em in? 




3. Dar were birds and bugs and bumble bees, 

But great creation, how-de git-’em in? 

And Jersey skeeters and Irish fleas, 

But great creation, how-de git-’em in? 

De lions from dar jungle lairs, 

De chip-munk, de ’coon, and de little hares 
Day had a great time workin’ de grub on shares, 
But great creation, how de git-’em in? 


4. And when he got ’em all on board, 

But great creation, how-de git-’em in? 

De ginne-pig squealed and de Unicorn roared, 

But great creation, how-de git-’em in? 

De screech of de parrot and de grunt of de sow, 

De howl of de wolf and de bellow of de cow, 

Old Noah would shinn up de mast to git out of de row, 
But great creation, how-de git-’em in? 


MY OLD KENTUCKY HOME, GOOD-NIGHT. 


Poco adagio. 


Words and Music by Stephen C. Foster. 







1. The sun shines bright in the 

2. They hunt no more for the 

3. The head must bow and the 





old Kentuck-y home, ’Tis summer, the dark-ies are gay, The corn-top’s ripe, and the 

’pos - sum and the ’coon, On the meadow, the hill, and the snore, They sing no more by the 

back will have to bend, Where ev - er the dark-ey may go; A few more days and the 








MY OLD KENTUCKY HOME, GOOD-NIGHT. 


59 





V 

:tz: 


9 




meadow’sin thebloom, While the birds make mu-sic all 
glimmer of the moon, On the bench by the old cab 
trouble will all end In the field where the su-gar 


the day; 

- in door; 
canes grow; 


The young folks roll 
The day goes by 
A few more days 


on the 
like a 
for to 
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“SWING DOSE GATES AJAR.” 

JUBILEE SONG AND CHORUS. 


Music by Wm. A. Huntley. 

Composer of u I'll Go Back to the Old Home Again." 



Chorus. 


Chorus. 



When Gabriel’s horn shall wake the tombs? 
You’ll find ole Pete won’t let you through. 
Ole Eve and A-dam both were black, 



You must have a check or you can’t get past, 
Don’t cry cause de golden gate won’t fall, 
Dey sinned ’gainst de Lord an’ he showed his might, 


Oh, 

Oh, 

Oh, 



Swing dose gates a 

Swing dose gates a 

Swing dose gates a 






















“SWING BOSE GATES AJAR.” 
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“SWING DOSE GATES AJAR.” 
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w 

bells will ring and 


an - gels sing : 


Oh, swing dose gates 


a 


jar. 




I HAD $15 IN MY INSIDE POCKET. 


Words and Music by Harry Kennedy. 







1. 

2 . 


I - risbman now don’t mind that, For you can’tplay tag with Paddy Flynn, In the fourteenth ward I 
m<Tthev hung a-round the bar, Like a swarm ot ed - u - ca-ted mice, Oh, they made me drink a 


I’m an 
Oh, the gang they hung 
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A SOLDIER AND A MAN 


Word:; by Frank Pierri. 

Moderate. , 


Music by Jos. Garland. 


maestoso 


=1 


1. 

A 

sol - dier stood on 

the 

bat - tie 

field, His 

wea - ry 

watch 

he 

2. 

The 

night watch end - ed, 

the 

morn - ing 

spread Its 

(/ 

light on 

all 

be 


While the 
And the 


£ 




pale moon cov - er'd 

her 

man - tie 

o’er 

The 

souls 

that 

’neath 

sol - dier, true to 

his 

coun- try’s 

call, 

Ad - 

vanc’d 

to 

meet 


•I 
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me!” 

he 

sighed, 

with 

mid 

the 

din 

of 


ful eye, 

And 

call’d 

on Him 

and shell 

He 

fought 

with heart 
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A SOLDIER AND A MAN. 
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ber him who yields his 
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van! 
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Re - mem 
















A SOLDIER AND A MAN 
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life, 


He is 


a 


sol 


dier and 


a 


man 
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Re - mem - ber him, He 


is 


a 


sol - dier 


and 


a 


man 
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Re - mem - ber him, He is a sol - dier and a man 




MOONLIGHT ON THE LAKE. 

QUARTETTE FOR MALE VOICES. 


Allegretto 
Tenor I 


Composed by C. A. White 
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come, There’s moonlight on the lake. 
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mf 

There’i 


moon 


light on the 


moonlight on the lake 







here’s 






o 

1 

lake.. 

r ^ 1 

... The sun. 

i i 

w - 

. The 
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moonlight on the lake. 


The sun has gone to rest, 


the 


sun has gone to rest. 
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The sun has gone, has gone to rest, 


the 


sun has gone to rest, has gone to 
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The birds have call’d their 


lov’d ones to their nest, 



The birds have call’d their 


lov’d ones to their nest, 
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lov’d ones to their nest, 
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birds, the birds have call’d their 
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Up - on. the banks we meet 
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lov’d ones to their nest. 
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On the hanks we meet, 


yes : 


on the banks we meet; 
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lov’d ones to their nest. 
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On the hanks we meet, 


yes, 


on the banks we meet; 
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lov’d ones to their nest. 
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Our hearts. are fill’d with 
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boat the rip - pies break; 


Our hearts are fill’d, 
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hearts are fill’d with joy, For 


now, for now there’s moon - light, moonlight on the lake. Come a- 
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hearts are fill’d with joy, For 
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oh come. There’s 
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way, come a - way, Oh come when the silv’ry waves break, 
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way, come a - way, Oh come when the silv’ry waves break, 
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way, come a - way, Oh come when the silv’ry waves break, 
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come. There’s 



moonlight on the lake, 
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moonlight on the lake; 
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moonlight on the lake, 
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moonlight on the lake, 


moon-light on the lake; 
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And our hearts are fill’d, 
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See our boat, our boat, 





see our boat the wavelets break, And our hearts are fill’d, 
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See our boat, our boat, 


see our boat the wavelets break, And our hearts are fill’d, 
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2. Now glass the second pass along; 

And ev’ry drop you pour 
Will tip your tongue with joke and wit, 
As though a charm it bore,— 

Will tip your tongue with joke and wit, 
As though a charm it bore. 

It warms the heart, and song on song 
It wakens, wakens in the soul; 

Then let the tones in chorus rise, 

As up to Heaven they roll,— 

In chorus rise, 

As up to Heaven they roll, etc. 


3. Then glass the third we reach at last,— 
And there the demon sits ; 

He mounteth to the drinker’s head, 

And snarleth up his wits,— 

He mounteth to the drinker’s head, 

And snarleth up his wits. 

He hideth deep within the flask ; 

It is his home,—his home, no doubt. 
Come, brother, take your glass in hand, 
And turn the fellow out, 

And turn him out, 

And turn the fellow out, etc. 


CARMEN LIBERORUM ROMANORUM. 


Chant by B. Carpenter, ’88. 













2. Come to the church in the wildwood, 

To the tree where wild flowers bloom, 

Where the parting hymn shall be chanted, 

We will rest by the side of the tomb. 

Then come, come, come, come, 

Come to the church in the wildwood, 

For there’s where my love used to be; 

She could dance, she could sing, she could turn a handspring, 
She could climb up a sycamore tree. 


THE CAPTAIN OF OUR CREW. 
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Words and Music by Ernest W. Shurtleff 






1. Our boat is float - ing on the Charles, As light as 

2. The oars like dain - ty sea - gulls’ wings, Skim o’er the 
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stal - wart men are in it 

meas - ured sweep, com - mand - ed 
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crew. 

crew. 


Chorus. 
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crew, 

crew, 
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crew! Our stal - wart men are in it with The cap - tain of our crew! 

crew! In meas - ured sweep, com - mand - ed by The cap - tain of our crew! 



3. His arms are strong and firm as oak, 
His judgment keen and true; 

He’s rowed his way to rank and fame, 
The captain of our crew. 

Cho. —The captain of our crew, etc. 


4. So here’s a toast, boys, gather round, 
And fill the glass anew; 

Here’s vict’ry in the race, boys, to 
The captain of our crew! 

Cho -»-The captain of our crew, etc. 
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Long may she live, our col-lege fair!. Longmay she live, our col-lege fair!. Long 


our college fair! 


our col-lege fair! 




live! 





long may she live! 
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long may she live! 
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night, 
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Rare grace, heaven - born senses en 


ance 


Lights gleam, sweet strains keep time to dam - ty feet, 
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Would that ever thou wert 


Eyes beam, joy reigns, Stay moments eweet. 


W ould 


that 


Would that ever 
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Thro’ storm and sunshine ne’er 
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Thus near my heart, my heart, Storm or 
Thus near my heart, Thro’storm and sunshine 


sun 
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Thus near my heart 

in my shelt’ring arms safe 
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from 


shine, Never more to par 




Ne’er 


sor 


row 
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to part, to part, 
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sa 
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am 


safe from sorrow’s cruel dart, 


Eyes bright, hearts light, stay joy - ous 
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Words by F. B. Kellogg, ’83. 


Music by J. Beschnitt. 
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lein, Hut - te 
spray blithe they 


Inn , 

play; 


Hut - te - lein , scMiess dick Jem , Lass mir kei - nen Dieb Inn 
I would fain that my strain Might not, like them, fall m 


ein. 

vain. 



2. || '.Huttelein still und klein 

Sprich was meint dein Miigdelein:: || 
Ob es Hundert auch begehrten , 

Ob es Hundert auch begehrten , 
Kannst du doch nur Einem werden 
Ach ? wer soil der Eine sein: 

Huttelein Huttelein , 

Huttelein schliess dich fein, 

Kann ich nicht der Eine sein. 


2. Lady fair, with golden hair 

Wreathing temples pure as snow, 
Slumber light, thro’ the night 
While we guard thee here below! 
May thy sweet rest be unbroken, 
Save by faithful lover’s token, 

’Neath thy chamber window spoken, 
Mingling with thine airy dream; 
Visions teem, dimly seen! 

Love, good-night! slumbers light 
Hover round thine eyes so bright! 


3. ||: Huttelein , still und klein , 

Droben ist ihr Kdmmerlein ! : || 

Wo sie ruht in silssem Schlummcr 
Wo sie ruht in sussem Schlummer 
Feme von ihr Leid und Hummer 
Wieg in sanf ten Traum sie ein, 
Huttelein , Huttelein , 
Huttelein schliess dich fein, 
Schlossest du doch mich auch ein! 
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Deitch have come; For the 
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Mixhrchen aus 
sto - ry of 


al - 
days 


ten 

de 


\en, 

das 

kommt mir nicht aus 
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Will 

ne’er from my mem 
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Luft ist kuhl und es 
air grows cool in the 


light, And calm the 


'iesst der 
hine flows 
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Gip - fcl des Ber - ges 
moun-tain brow is 


fun 

kelt , 

Im 

gleam 

- ing 

In 
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A - bend - son - nen 
light of set - ting 


Die schonste 
Dort oben 
Ihr gold’nes 
Sie kiimmt 
Sie kiimmt es 
Und singt 
Das hat eine 
GewaWge 


Jungfrau sitzet 
wunderbar 
Geschmeide blitzet 
ihr gold'nes Haar. 
mit gold'nem Kamme 
ein Lied da bci 
wundersame 
Melodei. 


Den Schiffer im kleinem Schiffe 
Ergreift es mit wildem Well; 

Er schaut nicht die Felsenriffe, 

Er schaut nur hinauf in die Hoh ’ 
Ich glaube die Wellen verschlingen 
Am Ende Schiffer und Kalin; 
Und das hat mit ihrem Singen 
Die Lorelei getlian. 


On yonder height there sitteth 
A maiden wondrous fair, 

Her golden jewels sparkle 
She combs her golden hair, 

With comb of gold she combs it, 

And sings so plaintively, 

A strain of wondrous beauty, 

A potent melody. 

In tiny skiff the boatman, 

Is seized with a wild, wild woe, 

He gazeth on high unceasing, 

He heeds not the cliff's below; 

I fear me the skiff and boatman 
Will both ’neath the waters drown, 
And this, with her wondrous singing, 
The Loreley has done. 
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THE MOUNTAIN STREAM. 


( Der Wasserfall.) 

Tyrolean Song. “THE WATERFALL.” 

English version by Laura Underwood. 

Introduction. ::v - - .. I 

f Con moto. . ■ 


Ernst Simon. 
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Down the mountain side 

Doth a streamlet glide, 

Hul-da - 

e 

huldi - o - i 

du-i - 

da. 

Where the 

Ue - her Berg und Thai 

is a Wasser - fall , 

Hul-di - 

e 

huldi - o - i 

du-i - 

a! 

Dort steht 

There where water sweeps, And the chamois leaps: 

Hul-da - 

e 

huldi - o - i 

du-i - 

da. 

Where the 

0 du Wasser-fall, 

hod dich ii - her- all ! 

Hul-di - 

e 

huldi - o - i 

du-i - 

a! 

Dort die 


sunniest spot is, There a lit-tie cot is. hul-di - 
in der Mit-t'n ei - ne kloa-ne Hutl'n; Hul-di - 
birds are singing, And the yodling’s ringing, huldi - 
Jod- ler klingen, fri-sche Ma- del sin-gen. Hul-di - 


hul-di 

hul-di 

hul-di 

hul-di 
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du - 1 
du - i 
du - i 
du - i 


- da. In the garden there, Sits my 
-a! Dor-t'n sitzt ma Schatz auf dcm 

- da. With my sweetheart kind, Is my 

- a! Denn meinganzer Sinn zieht nach 
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sweetheart fair, hul-di- e juch a juch a juch a hul- di 
Ha-sen-platz, Hul-di-e ju-cha, ju-cha, ju-cha hul- di 
heart and mind, hul-di-e juch a juch a juch a hul- di 
dir nur hin, Hul-di-e ju-cha ju-cha ju-cha hul- di 
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e, Gives me thousand kisses Which she never misses, hul- di-e 
o\ Thut michfreundlich grass n mit viel tausend Ki\ssn. Hddie 
e, Know it who-so- ev -er, I must kiss her ev-er, hul-di-e 
o! Weil die Al-ma-hut-t'n dort in dei-ner Mit-1'n, Hul- di-e 
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juch a juch a juch a 
ju-cha ju-cha ju-cha 
juch ajuch ajuch a 
ju-cha ju clia ju-cha 


he, Down the 
ho! Ue - her 
he, Where the 
ho! 0 du 
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mountain side, Doth a 
Berg und Thai is a 
wa - ter sweeps, And the 
Was-ser-fall, hor ich 


streamlet glide, There doth dwell my love, On the 
Was - ser-fall, dort ma Licbchenwohnt auf der 
cha- mois leaps, And ’mid freshest green Alpine 
u - her-all! Dort das E-cho hallt , do.ss es 
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Aim above, Down the mountain side, Doth a streamlet glide. Ah! there above, There is my loved one’s home! Hul-di- 
Al-maob'n. Ue-ber Berg und Thai is a Wasser - fall, dadro-b’nach! da is maLieb * zu Haus, Tra la 
flow’rs are seen, Where the water sweeps, And the chamois leaps, Ah! there above, There is my loved one’s home! Hul-di- 
weit-hin schallt. 0 du Was - ser-fall, hor ich ii-ber - all, denndro-b'nach! da is maLieb'' zu Haus, Tra la 







Andante religioso. 
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I greet a thousand times and more, a thousand times and more ! 
ge - griisst — -ja! vie - le tau - send -mal,ja vie - le tau-send-mal! 
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Where I go thine image ev-ergoes be-fore Yes, Oh, be true! till thee I see a-gain, till thee I 

Her - zens - lieb\ ich se - he dich ja ii-ber all! Ja! Bleib' mir treu, bisichdich wie-der-seh 1 ,bisichdich 
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tempo. 
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see a-gain. Tho’ I’m far, still doth my heart with thee re - main! 

wie - der - sch'! Bin ich fern, so bleibt mein Herz in dei - ner NdJi' ! 


Thee I 
Sei ge 





allegretto. 


tempo 1 . ^ 



[remain. 


greet, a thousand times and more, a thousand times and more! Tho’ I’m far still doth my heart, my heart with thee, with thee 
gr^sst—ja! vie-le tau-send-mal, j a! viele tausendmal! Bin ich fern, so bleibt mein Herz, mein Herz und Sinn in deiner Natt! 
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Thee I greet a thousand times and more ! Where’er I go, doth 
Sei ge- grusst ja! vic-le tau-send - mal! O Uer-zens-lieb', ja! 


thine im- age go 
ich seh' dich ti 


be - fore. Oh, be 
her all! Bleib' mir 
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Tempo di Vahe. 


true, love, till thee I see again! lalalaJuch! tra-lalajuch! tra-lalajuch! tra-lalajuch ! tra-lalajuch ! tra-lala juch! tra-lala 
treu stets,bisich dich wiederseh'! Seh'! Juch! tra-la la, juch! tra la la, juch! tra-la la, juch! tra-la la, juch! tra-la la, juch! tra- 
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TEE SOLDIER’S FAREWELL. 






Translated from the German, by Louis C. Elson. 
Andante. 


poco rit. 
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1. How can I bear 

2. Ne’er more may I 

3. I think of thee 


✓ 

to leave thee, 
be - hold thee, 
with long - ing, 




part - ing kiss I 
to this heart en 
thou when tears are 


;ive thee; 
fold thee; 
thronging, 


And 

With 

That, 
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then what - e’er be 
spear and pen - non 
with my last faint 


falls me, 
glanc - ing, 
sigh - ing, 
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I’ll 


go where hon - or 

see the foe ad 
whis - per soft, while 
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Fare 

Fare 

Fare 
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tranquillo e molto espress. 
Tempo primo. 



well, fare - well, my 

well, fare - well, my 

well, fare - well, my 
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Unison. 



1. My name 

2. They made 

3. I took up 

4. The re-port 



is 

car 

bat. 

came 



a?d 

a - 


Hoo - li - han, . I’m a man quite in 
all the bats, They near - ly drove 
I knocked the ball, I thought to San 

round next day, And pre - sent - ed me 


flu 

me 

Fran 

with 
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They 

Ana 

They 



mind 

put 

round 

asked 






at home, Me 
centre field, I 
did fly, Three 
- ra - phy To 


wants are few and 
par - a - lyzed them 
times and a - half 
hang up - on the 


small, 

all; 

or more, 
wall; 


But the 
I put 
When 
Says 
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er day 
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g an g 

me dukes 

to 

catch 

the crowd 

be - 

gan 

young man, 

you ve 

won 


did come, Chuck full of whis - key, 

a fly, Be jabers it caught rne 

to howl, “ O’ - Hoo - li - han you’ve 
the game.” Me head was broke, and me 


beer 

in 

made 

shoul 


and rum, 
the eye, 
a foul;” 
der lame, 


And 

And 

And 

And 


they 

they 

they 

they 



of 

base 

base 

base 


ball. 

ball. 

ball. 

ball. 
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2. Clasp to thy bosom, Mother Earth, 

Our Ivy, brave and fair; 

Yield to its tenderness, we bid, 

Thy bounties, rich and rare; 

Among its gently fluttering leaves 
Let balmy breezes play, 

And let its vigor be renewed 
In every cheering ray. 


3. And so the long, long flight of years 
Shall see our ivy here; 

In strength and beauty shall it grow, 
And ne’er one leaf be sere; 

And when, at last, through joy and tears, 
Our life’s course shall be run, 

The mem’ry it shall still keep green 
Of dear old ’Eiglity-one. 


INTEGER VITAE. 
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2. Sive per Syrtes iter sestuosas, 

Sive facturus per inhospitalem 
Caucasum, vel quae loca fabulosus 

Lambit Hydaspes, 

3. Namque me silva lupus in Sabina, 
Dum meam canto Lalagen, et ultra 
Terminum curis vagor expeditus, 

Fugit inermem: 

4. Quale portentum neque militaris 
Daunias latis alit aesculetis, 


Nec Jubse tellus generat, leonum 
Arida nutrix. 

Pone me, pigris ubi nulla campis 
Arbor aestiva recreatur aura, 

Quod latus mundi nebulae malusque 
Jupiter urget. 

Pone sub curru nimium propinqui 
Solis, in terra domibus negata; 
Dulce ridentem Lalagen amabo 
Dulce loquentem. 


NUT-BROWN MAIDEN. 
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1. Nut-brown maid 

2. Nut-brown maid 

3. Nut - brown rnaid 


en, Thou hast 
en, Thou hast 
en, Thou hast 


a bright blue eye for love, Nut 
a ru - by lip to kiss, Nut 
a slen-der waist to clasp, Nut 


brown maid 
brown maid 
brown maid 


en, Thou 
en, Thou 
en, Thou 


Ml 


E=t 


P 


hast a bright blue eye; A bright blue eye is 

hast a ru - by lip; A ru - by lip is 

hast a slen - der waist; A slen - der waist is 

—i——i*— 



thine, love! The glance in it is mine,love! 

thine,love! The kiss - ing of it’s mine, love! 

thine, love! The arm a-round it’s mine, love! 

^ k IS_ ^ ' 
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ssrjmm 




Nut-brown 

Nut-brown 

Nut-brown 

—4-J- 
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maiden, Thou hast a bright blue eye for love, 
maiden, Thou hast a ru-by lip to kiss, 
maiden, Thou hast a slender waist to clasp, 

n 


* i 

r PC 

✓ i/ 


*-■ 
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Nut-brown 

Nut-brown 

Nut-brown 

_|_j- 

a=ib 


maiden, Thou hast 
maiden, Thou hast 
maiden, Thou hast 

n 




s * 


& ® 


0 i 

a bright blue eye. 
a ru-by lip. 
a slender waist. 
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MARCHING SONG. 


Music by W. R. Spalding, ’87. 







MARCHING SONG. 
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/> . 


cres. 
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ar 

NIRi 


song 


aii 


li 
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Wise art thou, they sing, our mother! 

Old art thou, and gray thy children! 

To the darksome gate that closes 

Life’s brief dream thou some hast led. 
Old, sing we, but youthful ever! 

Youths, we bring you youth’s gay tribute,- 
Springtime garlands, red with roses, 

Fair to grace thy fairer head. 

What reck we of age or sorrow, 

Merry day to merry morrow, 

Loving, laughing, marching, cheering 
Round our mother’s triumph-car ? 


Three good cheers, each merry fellow! 

Three times three for his loved lady! 

Three times three times three for Harvard! 
’Rah! hurrah! hurrah! rah! hurrah! 

Hark! what tramping. Hark! what thunder. 
Lo! the legion marching onward, 

On before us, on before us, 

On before us, thousands strong! 

They the sons gone forth to glory, 

We the children trooping after,— 

Host to host in mutual chorus, 

Pouring forth a mighty song. 


SPOT! SPOT! 


1st and 2d Tenors. 


IIugg Jungst. 


Quie 


WMUfj 


ail 

LN3 Wj 


1. Magd-lein hielt Tag und Nacht trau 

2. “Ros-lein man holt im Hag, mich 

1st and 2d Basses. . * 


rig an dem Spinn - rad 


doch Nie-mand 


ipmn 


len 


W acht; 
mag! ; 



UtM 


With feeling. 


av 


drau 

Zei 

A 


- ssen rau-schend 
ten flieh’n-nein 


l 

k 


s Was - 
die - 


ser sprang, saust derWind^und ’s Vog - lein sang. 3. “ Spinn, spinn, spinn Toch 
ses Jahr fiihrt mich Kei - ner zum A1 - tar !” 


- ter mein 


i= 












SKATING SONG. 


SS9, 


Like to the fleet - ing wind, 


o - ver 


the 


ice 


we 


g°- 


MKl 


£ 




III' 
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■* 
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Y 






Voices. 


MIT 

MR 






r 


* 


£ 


■* 


*- 
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f= 


■« 


r*k' 


t 


MV 

sawj 
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In Unison. Marching Time. 


INSTITUTE SONG 


sswj 


1. Now we’ll cel - e - brate the prais - es of 

2. 0,. fa - mous are the din - ners of 


the fa - mous In 
the glo - rious In 


sti - tute; 
sti - tute, 


What so 
And the 


SS9j 


mv 


e - ty can ven - ture her po - si - tion to dis-pute? She’s the old - est of them 

o-quence of her de - bates no mor - tal can re - fute; Then. drink her down with 


all, and of the widest-spread re - pute, 
three times three, let no - bo •• dy be mute. 


So ’rah, rah, rah for the In 
So ’rah, ’rah, ’rah for the In 


sti - tute, 
sti - tute, 


In - sti - tute! 
In - sti-tute! 





















1. The 

2. While 


stars 

some 


bright - ly 
sad - ly 


glanc - mg, 
pon - der, 


Id 

h 


us 

ers 


ad - vane 


Ml 


kind - ly smile 
we their doors 

up - 
in 

on us from on 
si - lence dead pass 

high; 

by; 

Our 

But, 

sum - mons 

0, for - 

a - wait - 
tu - na - 

mg 

ti! 



•_ h -PL > 

1 1 


* * 
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-4 

■ 


wake! Fresh 


Wake while our song smites the sky, 









1. We love to 

2. Our teach - er, 


to Sun 

- day school, 

S-ter 

and 

i, 

S-ter and I; 

we dear 

%J * 

- ly love, 

S-ter 

and 

i, 

S-ter and I; 


be 

the 

weath - er 

kind 

- iy 

takes us 

i 


or 

the 


fair, We pur - pose to 
hand, And points us to 


ways there; And 
ter land; And 


s - t 
ies 


make us 



























FROM A BY-GONE DAY 


English version by George 

Simply, 
ft 1st Tenor. 


L. Osgood. 


Folksong. 


ft 2nd Tenor. ^ w 1 

1. From a by - gone day, 

from a 

by - 

gone day 

Comes 

to 

me 

a 

sweet 
• -1 

2. 0 thou bless - ed home, 

0 

thou 

bless 

- ed home, 

Ver - 

dant 

fields 

and 

wind 

3. Swal - low may re - turn, 

swal - low 

may 

re - turn, 

To 

re - 

build 

her 

emp 

ft 1st Bass. 

x-t=i—N —N i —^ —N -1 

-V 


1 

-iS -1 

• • 

—K 

—fen 

_. 
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1 

1 


ft 2nd Bass. 


i s s 


streams 


IT;] 


a 

a 

ty 


wav, 

way, 

heart, 


0 

let 

but 


how 

me 

an 


far 

flee 

emp 


a 

a 

ty 


way 

way 

heart 


» 

m 


>—]■ 



1/ ^ 


That day, 
To thee, 
Can nev 


-1 

£ 


that day 
to thee 
er, nev 


dS-N- 


M: 
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t? pr " 
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June. 

What 

the 

swal 

- low 

sang, 

What 

the 

swal 

- low sang, 

Bring - ing 

dreams. 

When 

I 

said 

fare 

- well, 

When 

I 

said 

fare - well, 

Life was 

rest. 

Swal - 

low 

nev 

- er 

brings, 

Swal - 

a. 

low 

nev. 

- er brings, 

What thine 
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THOU AHT MY OWH LOVE 
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Moderato. 


All. 



W 

u 


Thou art 
Solo. , 












mp ^ 







r 


3=F= 

-H 




f 


my own love, be - lieve 





By Permission. 


All. 


* 


* 


=5= 


£- 


'-t 


me; 


Prom-ise >you ne’er will de - ceive me. 


Solo. 





J. 




* 





0 


V 


1— 


* 
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1“ 




— 

— N* 

c\ 
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Ah! 


would that thou wert 


mine!... 



Cu - pid! thou art but a 




\ 



All. 



ro 




* 



ver, 


Seek 


=£2 







mg 





* 



for - ev 






er 


* 
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Some fool - ish rogue of 


— 

® 

— 




iL 


a 


lov - 




fear! 
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Accelerando. 
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And oh! we’ll dine on the 

S ! 

i ■ • 



land 



« 


m 



fat of the land! Oh yes! we’ll dine, When we have married been, my love! When we have married been, my love! And oh! we’ll 

. v :• .* .> - .> .v . N ,,> 



land 


rit. 



When we have mar - ried been 
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HYMN FOR COMMENCEMENT. 


Words by James Bradstreet Greenough 

Maestoso . Melody in unison. 


Music by John Knowles Paine. 


2. Ilu - unt 

3. Pie - no 

4. Mul - ti 




j 


a 


Lau - dem 


te 

sem - 

i- 

per 

gau 

- des, 

tes, 

quas 

Jl 

tu 

se - 

ris, 

tos 

i • 

aut 

oc ■ 

- cul - 

l 

tos, 


am 
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0 - 

ra 

sem - 

per 

au 

- des 

Ex 

tas, < 

iuam 

re 

ve - 

re 

- ris, 

In 

o - 

lim, 

nunc 

se - 

pul 

- tos, 

Sane 

sem - 

per 

nos 

de - 

de 

- mus 

Pu 


cum maes 
sane - ti 
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COME WHERE THE LILIES BLOOM. 



Soprano. 

^ Allegretto con spinto. 

eShbe 


QUARTETTE. 


Will L. Thompson. 



Alto ^ 
Come 



~=|- 


—Mil 

S 


a - 

way, 



a - way, a - way; 


✓ 

Come where 


the 111 - ies bloom so fair, 



Bass. 



way 


a - way, 



> 

m 

& 


way, 





Come where sweet fra - grance tills the air. 
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$ r* 
-E 
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Grazioso 



r - - > fe k 

Oh,come, come, come, come, Come where the lilies, The sweet fra - grantlilies, Oh, come where the lilies bloom so 
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f - 
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Fiji ^ ^ 
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Oh, come, come, come, come, Come where the lilies bloom, Sweet fragrant lilies bloom, Come where the lilies bloom so . 
Accomp. 



****** 



-4 


-4 

4 




g 

« 


np 

_I 

1 - 1 - 1 — 

rl;l 


m _ * * 
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-I 
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-4 
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3 



Co?i 8m. 
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fair, bloom so fair, Down in the meadows, the green, verdant meadows, Oh, come where sweet fragrance fills the air 
fair, where the lilies bloom so fair, in the meadows come, Green, verdant meadows come, Come where sweet fragrance fills 
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Bloom so fair. 


d 0 0 d 



^ A-, 
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Down in the meadows come. 
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4 






at 
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- ■ ---- 

- 1 - 1 
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d~M: 



Con 8m. 















1. Come when the shad - ows 

2. Soft - ly the night winds 


jfc»: 


==F 




=1—=N 







Come when eve 
Come, light - ly 


2 ad lib . 


—f*—I V — * —b* 

ning shadows fall a - 
thenightin - gale is 


4 , 


* 


round us, 

And 

the 

flow’rs 

have 

gone 

to sleep, 

smg - mg, 

When 

the 

flow’rs 

have 

gone 

to 






s-»- 

4 =*-- 


Oh, come, come, come, come, Come where the lilies bloom .Sweety-fragrant lilies bloom, Come where the lil - les bloom so 
c 


Con 8 va. 
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ee 
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(*To be sung in the repeat ad lib.) * Beautiful, beautiful flow rs, 

N 3*. \ I 


Growing ’neath shady bow’rs. 
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COME WHERE THE LILIES BLOOM. 



way, 


Come where the lil ies bloom so fair 


Come a - way, a - way, 


a 


way 








i 

L 


1 


way, 


Come where thelil-ies bloom so fair; 


Come 


a - way, a - way, 


a 


way 



f—* 
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Allegro con spirito. 
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Z=3t 
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Come where the lil-ies bloom 



^ k* I 

Come where the lilies bloom, 



it 


* * s 
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Come where the lilies bloom, 


Come where the lilies bloom, 
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Come a • way, 


* ^ 

Come, oh, come a 


J 

^ i 





L. - . 

. J ‘ 

— ~ 

_«L. .tfL 
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way 
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Come a-way, 


Come a - way, 




Come, oh, come 


PC 













107 


I WONDER WHAT HIS FACE LOOKED LIKE? 


Allegro. 


Sydney Rosenfeld. 





*L 


1. The prop 

2. Young Per 

3. My mar 

4. It is 

5. How of 

6 . The man 


ft 



er 

ci 

ried 

a 

ten, 

who 


W 


U- 


r 


-Jv 


?s==^ 


* 




stud 

val 

friend 

sad 

oh, 

first 


l 


.e 

young 
re - 
kow 
made 


of man - kind, the 
Win - de - mere woos 
Rob - in - son, one 
flee - tion that we’re 
of - ten, in this 
ra - zors ought to’ve 





po 

Miss 

morn 

made 

vale 

met 


says, 

lan 




man 


7 


Thorn; 
glad, 
stuff, 
sin, 
doom: 









pur - sue 
man who'd 
in strict 
the world 
be - wailed 
bers, in 




lus 
fi - 




and 

he 

he’s 

the 

the 

are 




when - 
thinks, 
going 
oth - 
stray 
need - 


can; 
born, 
Dad; 
bluff; 
skin, 
sume; 


-N 

hr a 

The 

hu - 

man 

For 

is 

he 

And 

all 

that 

My 

un - 

cle 

So 

guilt - 

less 

Have 

you 

not 


m 




—i— 


-6* 



3 


£ 




lone 




in 




Mz 


learnt draw - 


in 

felt 


us va • 
pol - ish’d nob, the 

pleas - ant thoughts are 

pok - er and re • 

pear - ance, yet so 

times when you were 




-h 












clos 

yearn 

iit • 
par 
ac ■ 
tov 


et 

mg 

tie 

a 

tion 

ins 


full 
pas - 
boy- 

s 

with 


of books, 
sion throbs? 
or girl, 
tic straight, 
your heels, 
each hair. 


Some chap, 
But Miss 
And home 
He would 
The ver 
The lit ■ 


for 

in - stance, 

bets 

his 

all 

At 

- Ian - ta 

one 

fine 

morn 

he 

trots pre - 

pared 

to 

chuck 

have 

raked the 

du - 

cats 

in 

• y 

proud - est 

men 

on 

earth 

tie 

notch - es 

in . 

his 

blade 


up 
e - 
the 
a 

have 
a - 


on 

lopes 

chub 

state 

dropped 

crawl 


a game or race, 
with plain Bill Smith, 
bi - est of chins, 
of glee - ful gush, 
and not asked why 
ing through your cheek, 


Con - 

vinc’d 

’twill 

prove 

a 

win 

- ner 

And 

Per 

- ci - 

val’s 

al - 

lure 

- ments 

When 

nurse 

in - 

forms 

him 

soft 

- tly 

- n’t 

If 

toth 

- er 

duff 

- er 

had 

Their 

toes 

in 

wild 

am - 

■ bi 

- tion 

Un 

- til 

your 

ver 

- y 

jaw 

- bone 
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in his 
have turned 
that his 
backed his 
have soared 
seemed to 
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I WONDER WHAT HIS FACE LOOKED LIKE? 
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in 

out 

son 

own 


di 

to 
and 
bow 
wards 
- el 


vid • 

- ual 

case; 

be 

a 

myth! 

heir 

is 

twins, 

leg - 

ged 

flush, 

to 

the 

sky- 

and 

to 

creak ; 

£ 

A 




The 

Dumb 

Is 

My 

ies, 

And 


game is 
with dis • 
this a 
un - cle 
you’ve been 
when you've 

* % 


with 

this 

un 


play d. 

the 

race 

i.s 

run, 

he’a 

may, 

he 

says 

no 

word. 

t ex 

ioy. 

is 

this 

a 

nain ? 

i 

his 

says 

he 

did - 

n t. 

A 

care, 

well 

there! 

and 

said 

no 

word. 

and 

paid 

the 

de - 

mon. 

who 

has 


J 


=5 


gam - 

bled 

but 

to 

lose.— 

press 

his 

aw * 

ful 

views,~ 

lip9 

all 

speech 

re • 

- fuse,— 

may 

be 

he 

did 

not,— 

on - 

iy 

watched 

vour 

feet,— 

rabbed 

your 

coin 

and 

grinned— 


But 

But 

But 


I 

I 

I 

I 

I 

You 


won 

won 

won 

won 

won 

won 


der 
der 
d ei¬ 
der 
der 
der 


what 

what 

what 

what 

what 

what 


his 

his 

his 

his 

your 

your 


face 

face 

face 

face 

face 

face 


looks 

looks 

looked 

iooked 

looked 

looks 


like, 

like, 

like, 

like. 

like, 

like, 


Ml 


won 

won 

won 

won 

won 

won 


d ei¬ 
der 
der 
der 
der 
der 


what 

what 

what 

what 

what 

what 


his 

his 

his 

his 

your 

your 


face 

faco 

face 

face 

face 

face 


looks 

looks 

looked 

looked 

looked 

looks 


like, 

like, 

like, 

like, 

like, 

like, 


when 
when 
when 
when 
when 
be - 


first 

first 

first 

he 

first 

liev 


he 

hears 

the 

news. 

he 

hears 

the 

news. 

he 

heard 

the 

news. 

gave 

up 

the 

pot. 

you 

took 

your 

seat 

mg 

that 

it’s 

skinned. 


=5 


1. 2. 3. 4. 5. 
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Last verse only 
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THE POOR IRISH MINSTREL 


Wm. J. Scab l an. 


Moderate > 











THE POOR IRISH MINSTREL. 


Ill 


















B 



With mis - 
Me - Gin - 
To show 


- er - y I’m 
■ ness plays the 
ap - pre - ci 


la - den, 
cor - net, 
a - tion 


I’ll tell you why ’tis 
Me - Fad - den bangs the 
Of what the band can 


so 


drum, 
do, 


There’s a new brass band in 
Ma - lo - nej T slams the 
We caught the drummer 




• m :» - a J 


^ • 





= ^- 

# 

Murphy’s block, That 

caus - es all my 

woe, 

They 

prac - tice 

ev - 

’ry 

ev 

- ’ning, 

cym - bals till He 

fair - ly makes them 

hum, 

O’ - 

Don - nell 

plays 

A v 

an 

al 

- to, 

out one night, And 

beat him black and 

blue. 

We 

flat - tened 

out 

the 

tu 

- ba, 




IS 





£ 


:=« 


bs 


W- 


of - ten through the 
makes it ring, you 
split the slide trom 


day, 

bet, 

bone, 


And your head would ache with the din 
And a Frenchman named Me-Car - thy 
But the next day they got 


they make when they be - gin to 
tries to play the clar - i - on 
new ones, both loud - er far in 
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Sep 


ato 


t 
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1 . 

Sweet 

El - 

lie Rhee, so 

dear 

to me, 

Is 

lost for- ev - 

er 

more; 

VOur 

home 

was down in 

2 . 

Oh 

why 

did I from 

day 

to day, 

Keep 

wish - ing to 

be 

free, 

And 

from 

my mas-sa 

3. 

They 

said 

that I would soon 

be free 

And 

hap - py all 

de 

[day, 

But 

if 

dey take me 

4. 

The 

war 

is o - ver 

now 

at last. 

De 

col - or’drace 

am 

free, 

Dat 

good 

time com in 


I 

; 


*- 


* 


m 



Ten - 
run 
back 
on 


nes-see, 
a - way 
a - gain 
so fast: 


Be - fore 
And leave 
I’ll neb 
I'se wait 


dis cru 
my El 
er run 
ing for 


el 

lie 

a 

to 


war. 

Rhee. 

way. 

see. 


Then 

Then 

Then 

Then 


car-ry me 
car-ry me 
car-ry me 
car-ry me 


back 

back 

back 

back 


to 

to 

to 

to 


Ten 

Ten 

Ten 

Ten 


nes 

nes 

nes 

nes 


- see, 

- see, 

- see, 

- see, 


-* 


*- 
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Back where I long to be, 


A-mong the fields of yel - low corn; To my darl - ing El - lie Rhee. 
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Back where I long to be: 


m — m- 


v> 


A- 



de fields 

of 

yel - 

low 

corn; To my 

m ~t 

* 
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1. Jaw bone walk, 

2. De old hoss kick de 

3. Fire in de stove, and 


jaw bone talk, 
wag-gon in half, 
soup in de pot, 


£ 


Ain’t gwine to 

rain 

no 

more 

Ain’t gwine to 

rain 

no 

more 

Ain’t gwine to 

rain 

no 

more 





JAW BONE; or, AIN’T GWINE TO RAIN NO MORE. 


117 




Jaw eat with a knife and fork, 
Roost-er crowed an de ole mule laugh, 
Plen - ty of wood to get hot, 






Ain’t gwine to rain no more. 
Ain’t gwine to rain no more 
Ain’t gwine to rain no more. 


De 

Take 


Hang dat Jaw bone 
ole hen set on de 
de Jawbone an’ 




on de fence, 
edge of de ditch, 
car - ry it home, 


Ain’t gwine to rain no more, 

Ain’t gwine to rain no more, 

Ain’t gwine to rain no more, 


De 

Rat 


Have 

ole 

tie 


n’t seen dat 
brin-dle cow 
it a - way 


old 
in de 

till 




- 

m- . H 

Sr 


A 



r 



i_ 

W" _ 








V--V- 



*=■ 




Jaw bone since, Ain’t gwine to rain no more 

harness was hitched, Ain’t gwine to rain no more 

the old folks groan, Ain’t gwine to rain no more 



* 


Chorus 



Rain lit-tie, 



Snow 







lit-tie, 








—y-y-*—^ 


1—— 

® B 

-W-- 



Et— 

—s- 

-j-F*- 


- 







tz 


-[ 


£ 



Ain’t gwine to rain no more, 


• Hail storm, Blind Tom, Ain’t gwine to rain no more 
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ANGEL GABRIEL 


\ 


Words by Frank Dumont. Music by James E. Stewart. 



1. Oh! my soul, my soul am a gwine for to rest, In de arms ob de an-gelGa - bri - el; And I 

2. Oh! my soul, my soul am a gwine for to rest, Gwine to rest just as sure as I am born; And I’ll 

3. Oh! I shan’t weep when I’m gwine for to leave, So I’ll pack 'up my band-box and I’ll go ; And my 



climb on a hill and I look to de west, And I cross o-ver Jordan to de Lam’; And I’ll 

look like a black - bird a - sitt’n on a rest, When old Ga - bri’l am blowing on de horn; . And I’ll 

breth - ren, oh! hark-en, and don’t ev-er grieve, For I’m gwine up to glo-ry ver-y slow; And I’ll 



cres. 



* 

sit me down in de 
leave my clothes safe up - on 


S' 0 

old arm-chair, Oh! brud 
de shore, For I’ll have 




fen 



JR 


eat my meals, yes, three times a day, Oh! you bet 


ders, 

new 

your 


I will nev - er 
garments for to 
life I wont be 


tire; 

wear; 

late; 


And old 
And I’ll 
And I’ll 



mz 



Sa - tan may sneeze, but I will take my ease, And I’ll warm my-self at the ho - ly 
have brand new shoes, and nev - er get the blues, And de an - gels dey will come and curl my 
have lots of fun, when you, my brethren, come, For I’m gwme to take de tick-etsat de 










Chorus. 

I will shout, 


ANGEL GABRIEL. 


And I’ll dance, 


—|-1-“f 


V 

\v 

V 

V 

w 

\ 


I will shout, 

And I’ll dance, And I’ll wake up 

ear - ly in de morn 


:t=t 
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English and German Words 


THE WATERFALL 

(DER WASSERFALL.) 


By Miss Alice Siedler 




\ 


: R : 1st Voice. 




4 


2nd Voice. 


3-3 


'P 1st Voice 


riKi 


By the dale and hill, Flows the wa - ter rill; La la, la 

TJe - her Berg und Thai , Rauscht ein Was-ser-fall, La la , la 

Twas there in love’s de - light, Our troth we then did plight; La la, la 

Es war in Lieb - es lust , Sie lag an mein-er Brust , La la, la 




i - 




£ 


la - i 
la - i 
la - i 
la - i 


la - i, 
la - i, 
la-i, 
la-i, 


la la la. 

la la la. 

la la la. 

la la la. 


A ca-bin 
In des 
And by the 
Den sie war 




















i 22 




snug and 
Tha - les 
running 

wie ein 


THE WATERFALL. 

f 2nd Voice. 


1st Voice 


—-IS——K—K- 

^ — — \ — i 

N “I s - 


- 

-d- -4 d I 

• — » ^ 


m 



neat, Stands in the 
Mitte, Steht eine 
brook, We all but 
Traum , So gott lich 


vil-lage 
Jclei - ne 
love for 
an - zus 


street; 
Hutte, 
sook; 
chaun. 


La 

La 

La 

La 


la, 
la, 
la, 
la, 


la 

la 

la 

la 


la - i 
la - i 
la - i 
la - i 


*■ 

la - i, 
la - i, 
la - i, 
la - i, 


F ^ 

e p pL -si 

. * 

42- - 


/ 


la 

la 

la 

la 


la la, From all • 

la la, Arf - den 

la la, ’Twas sure - ly 

la la, Drumfliesse 


1 


* 


1 


-55- 



2nd Voice, f 





P 



f 1st Voice. 

—PMS- 


else a - part, 
klex - nen Platz, 
like a dream 
lieb - er Fluss 


Steht mein 
So heavenly 
Un - ter 


own sweetheart. La 
lieb - er Schatz , La 
it did seem. La 
Scherz und Kuss. La 


• 

— w~ 

— w- ——j- 

-W -—— 


~bs~ 

* 

--u—5= 

la, 

la 

- i - a 

i - a, 

la 

- 

la 

la, 

Our lips to 

la, 

la 

- i - a 

i - a, 

la 

fa 

fa, 

£7na sic 

la, 

la 

- i - a 

i - a, 

la 

la 

la, 

’Twas like an 

la, 

la 

- i - a 

i - a, 

la 

fa, 

la, 

LW me ein 




=jt 


=N S “ S 


each 
wird 
an - 

En ■ 


we press, 
mich grus - 
gel’s call, 
gel - schael, 


In fond 
sen Mit 
This bub 
Rauscht 





55 


Duet. 

Andante. 

* 


£ 


and 

viel 

bling 

der 


sweet ca 
tau - send 
Wa - ter 
Was - ser 


ress, 

Kitssen, 

fall, 

fall, 



55 




l 


s 



2nd Voice 


9 


55- 


La 

La 

La 

La 


3 


s 



* ——» 

■55 


la, 

la, 


la 

Za 

la 1 

la 


W 


P- 

w 





1 

l 

1 

l 


a 

a 

a 

a 


.i_ 

W 



i - 
i - 
i - 
i - 


a, 

a, 

a, 

a, 


la. 

£a. 

la. 

Za. 



£ 







SING SOFT, MY LADY SLEEPS 


MALE QUARTET. 


Moderato. 


W. A. Ogden 


1. Goodnight, 

2. So fair. 


1 . 

2 . 


lg sweet and breathe good night, That dreaming, dreaming, she may smile In 
In von-der bow-er fair. The zephyr through her window now Is 


MC 


1 . more bright 

2 . her hair 

dreams, in dreams more bright. Sing 
toy - ing with her hair, 
eves. 


soft, her slum-ber charm, Sing sweet, and she shall hear, As 
Sing soft, her slum - ber charm, Sing sweet, and she shall hear, As 


cres. 


cres. 


-J 

t 

r 


Refrain, Allegretto. 


song se- raph- ic from a-bove, Our cho - rus clear, our cho - rus clear, 
song se- raph- ic from a-bove, Our cho-rus clear, our cho-rus clear - 


Sing soft and 

Sing soft and 




£ 


* 


* 


breathe good night, Sing sweet 

then 

steal 

a - way, To 

let 

her 

calm -ly rest 

un - til 

the 

breathe good night, 

Sing sweet, then 

steal 

a - way, To 

let 

her 

calm - ly rest 

un - til 

the 


* 






day, The break of 

d 


he break of 


.... The break of day 

%/ 

day, the break, the break 


P 5 ' 
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1. Light as 
2 Gal - lant 

— * 



OVER THE WATERS AW AT. 


MALE QUARTET. 




I- 1 


A. J. Showalter. 



y 


k k k 

the waves that 



so 


S k, 

i _i 

r* > 

^ _a __i _ 

> r* 

_1 

H-- 

i--J--J 

^s 

-1 

-j. mm m ® 

; * t 

2 

m + m * —' 



k 

ly P^y, 

a •• way; 


Winged like 
Bright col 

I* I* 

d _M 





sum - mer seas o 

the wild wind brav 


Chorus. Light 


as 



k > k k k 

Glid - eth our bark o’er the 

Glid - eth our bark o’er the 

h ^ ^ h 


wa - ters a - way 



a 







w 

k 


■k 


ry. 


I 







, 


r 



gal - lant and gay - ly, 

—p—■ 




gal 



r 


» * 

k k 



lant and 
IS-I*-PS 



£ 


k k 


Part - ing the waves that 



k 


so 


gay 


• 


k k 


k 


iy» 


■-4 


w 


mer - ri - ly play, 



_K -IS -IS -T -Is 

j i i —1 

-K -PS ~K- 

—s « • «-* • 

—j- d - m -j-=1— 


—k-k-k-k- 





k 


k 


Winged 



k k k 

mer - ri - ly play; 

-PS 


3 


Winged like a plov 

I s I* I* I 

* * <? 


k 




sum - mer seas 

IS ^ ^ 

d — d - d~ 




k 


K 











OVER THE WATERS AWAY. 
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sum 


mer seas 


ver, 


Glid 


etli 


our 


_l. 





John 


Brown’s bo - dy lies 


mould’ring in the grave, 


John Brown’s bo - dy lies 



u 


Glo 


"" '***^* fc • •* • • . .rn H|^ ^ - - 

ry! Glo - ry Hal - \e - lu 


jah! 


His soul 


march - ing on 


Repeat oyer and over, dropping a word from end of verse each time. 
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THE LETTER THAT NEVER CAME. 

Words by Paul Deessee. Music by Max Sturm. 




r *' [P i g 



1. A let- ter 

2. He had waited 

3. So one day up 


here for me? was the question that he asked Of the mailman at the clos-ing of the 
ma - ny years, joy had mingled with his tears, When the old post-master met him with a 
on the shore he was found, but life was o’er, His poor soul it had gone out with the 



P 


* 



i 






£ 






day— He turned sadly with a sigh, while a tear stood in his eye,(Then he bow’d his head and slowly walked a - 

smile, How his features they would brighten, and his sad heart seem to lighten, But his vain hopes lasted only a little 
tide, ’ In his hand they found a note, with the last words that he wrote, “ Should a letter come, please place it by my 






IS 





EE=± i 

b— 1 E 

-£- 


r 

3 








? u 


-■ Js 9 # F -\ “)s “h" 

-—*-N -nt- =* =K 

-J-P-- W -1- 1 - 1 - 


- 

+ [L [a d -p = £ 1 

' * * T =h 


way; Then he murmured,“Can it be, Will it nev - er come to me?” Had he 

while; When the post-mas - ter would say, “ There is noth-ing here to - day,” He’d be¬ 
side,” Sweet flow - ers twine a - round His tombstone o’er the mound, On 





I tj 


wait-ed all these ma-ny 
moan his fate, yet no one 
which was scrawled his age, al 


years in 
would he 
■ so his 


vain?” 

blame, 

name, 


Yet from ear - ly morning’s light, He would 
Then he murmured, “ sure - ly she Must 
Ma - ny years have gone, they say, Since his 




:mi 


m 


• 3 - 


4=1 


Chorus. 


watch till dark at 
sometimes think of 
spir - it passed a. 


night, For that let - ter, but a - las! it nev-er 
me,” Still he wondered why that mis - sivenev-er 
- way, But the let - ter that he longed for nev-er 


came. 

came. 

came. 


Was it 
Was it 
Was it 


! 


i 


1 

t 


■r 


from a gray-haired mother, A sis - ter or a brother, Had he waited all the many years in vain ? 


Y et from 


\h 


\i 


S 


ear - ly morning light, He would watch with spirits light, But the letter that he longed for never came. 


Ift. 


-3- 


*. 
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Melody by A. Shafer. 


BATTLE SONG. 

MALE QUARTET. 


W. T. Giffe. 



arm ! boys arm ! Hear the bu - gle’s a - larm With the trum - pet's war - note blend 
2. Double - quick ! forward march! Charge bay - o - nets, charge! See the gleam of glit - t’ring steel,’ 




A 'N 


# * 


They call us to fight For our 

As we charge with the cry “ We will 


* 


t 


US—fe. 


I 




I 




flag and the right, And may 

die" ~~ 


con - quer or 


The 



Heav - en the right 
ranks of the foe ■ 




de - fend, 
men reel. 



; g 

— J- 

— P—P— 







Hear the roll 
To the roll 

* 



us US us 


i 7 ■'i 1 


-F-F-F-1- 

U* U* Up 


-3- 




A-4 


read - y! 


. z t j i I .* 

—i—t*— 



rain; 


-fr— 


of the drum, Like a whirl-wind they come ! And they charge us a-gain and a - gain; 


ta 



cres. 


But firm as a rock Our men near me snocK, Ana me en - e-my 

But we scat - ter them fast, As the north - ern blast Scat-ters leaves on the au - tumn 

cres. 


men bear the shock, And the en - e-my’sval - or is vain. 

plain. 



h——K—IS- 

—i 

pi-M * 

\ZW — M - W - 

wp 



-pSsU- 

Up ^ 

-1- n 




Chorus. , 

fc -1 —I 




* ^ * I I* I* i U* 

Then hur - rah! boys, hur-rah ! For each sil - ver - y star That shines on the dark blue field- 

jU n 



ad lib. 



land or by sea For the flag 



the free We can die, But we nev - er can yield. 














wr, 
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